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Cathenne Sarah Young 15 an artst,
scientist, designer, 1'n|>h|r<'L and writer
whose work primarily explores hu
man perception and 15 relationships
1o memory, creatity, and play. She
received her degree in molecular biol-
ogy and botechnology from Manila,
fine art education from Barcelona,
and was a Fulbright scholar who ob
tained her MFA in Interaction Design
from the School of Visual Arts in New
York, She has read her poetry at the
Poetry Brothel of Barcelona and New
York City's Bowery Poetry Club. She

was a correspondent for the Philippine
Daily Inquirer for six years. Her work
combines the arts and the saences 1o
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create stones, objects, and experiences
that facilitate wonder and human
connection. She has spoken about her
work in vanous conferences, lectures,

waorkshops, and museums

Because of my cross-disciplinary training and multicultural ex-
periences, | have witnessed the similarities of the sciences and
the arts. Science remains the foundation of my art practice, be
it a scientific fact or a preperty of a certain material. However,
itisart that | believe effectively brings out the poetry of science.
Art preserves the richness of human experience.

I have primarily concentrated on perception through our sens-
es, which are the tools of human experience. How we perceive
the world is a big factor in determining how we interact with it.
I look to my studies in neuroscience, cognition, and psychology
to see how the brain finds patterns. “Wonder” is a theme that
is common in my work

My intention for my work is to challenge our traditional views
of perception, and toignite the curiosity and playfulness of the
viewer. As such, many of my pieces are interactive and immer-
sive, or collaborative and social, where the viewer becomes a
part of the piece or the process
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